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EDITOR LETTER

If we were to check the country of origin tags on clothing 
and other items, we would find products from near 
and far. We are no longer a world isolated by national 
boundaries; yet, we find national differences in artisan 
goods. 

Thanks to technology, our world is shrinking and we can 
usually share our traditions. Many of them we can try 
for ourselves to gain a new appreciation for what others 
hold dear. 

Henna inspired candles from India, ideas for using ylang-
ylang essential oil, the challenges and triumphs of being 
an Irish soapmaker and more, await you. 

Beth Byrne 
Managing Editor
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FEATURE

Soapmakers 
Around the 
World
by DENISE GUNTER

CELINE BLACOW - IRELAND
When we in the US begin the process of creating our 
bath and body wonders, we begin a journey of discovery 
which, if we are lucky, results in achieving exactly what we 
set out to achieve. This goal is not limited to our borders. 
Thousands of others around the globe strive for that same 
goal. Working as hard as they do, you have to wonder if 
they have time to discuss amongst themselves what works, 
what is total garbage, where their inspiration comes from 
and how they try for something unique and inspirational 
that sets them apart. 

I had the opportunity recently to delve into the creative 
genius of several soap-crafters from around the world to 
find out what drives their creative journeys, how they come 
up with their ideas, what inspires them and much more.

In no particular order, I interviewed Clara Lindberg of South 
Africa, Celine Blacow of Ireland, Lisa Norris of Australia 
and Maria Angeles Galan Thayer from the US (Arkansas) 
to learn how these talented ladies create the gem-like 
wonders we see on their websites and Facebook pages.   

Clara Lindberg, of Auntie Clara’s Handcrafted 
Cosmetics, who resides in photogenic South Africa, is one 
of those amazingly talented, well-spoken individuals who 
seeks answers when something does not go according to 
plan. Her experimentation with lye concentrations resulted 
in this hauntingly elegant Ghost Swirl.
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The unique, yet breathtakingly elegant turn she 
gives to her designs are truly a hallmark of her 
style, while their content is also indicative of the 
region in which she lives, using the indigenous 
geranium, rooibos and buchu. She is also fortunate 
to have some of the best olive oil around and we 
all understand the significance in that!

As an international crafter, Clara knows her 
product’s appearance, quality ingredients, 
usefulness and availability are vital to remaining a 
presence in the ever-increasingly crowded market. 
Her brand speaks eloquently for her. 

Celine Blacow, of Ireland, is not known as the 
Soaperstar for nothing. Her videos have taught 
novices, entertained newbies and veterans alike 
and enlightened her customers in how her fabulous 
products are made. Known for her beautiful swirls 
as much as for the way in which her products 
completely spoil your skin for anything else, it 
is a bit of a surprise that she has only been a 
soapcrafter since 2009, but her learning curve 
was very quick. As with many others in this field, 
she began out of a need for something beneficial 
for herself, but quickly developed a full line of skin 
care products that are known internationally as 
some of the best in the world today.  

Living in Ireland, while seemingly romantic, is not 
without its challenges. Certain supplies are not 
readily available, such as fragrance or essential 
oils and must be ordered internationally. Hence, 
she insists on proven performers so Celine can 
use her time productively. She sticks with suppliers 
that publish their testing for fragrance oils and 
micas to avoid the unexpected.

As an entrepreneurial wonder woman, she wears 
many hats within her company. Celine also makes 
her own boxes, her labeling, she creates cards and 
she even crochets blankets!  With this many irons 
in the fire, is it difficult to keep up? Yes – and no. It 
is easier for her to do most of these tasks herself 
due to the distance from the companies that 
provide these services. Celine is busy during the 

Clara Lindberg – South Africa

Celine Blacow – Ireland

FEATURE

Soapmakers Around the World
by DENISE GUNTER
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FEATURE

Soapmakers Around the World
by DENISE GUNTER

holiday shipping season, but she handles it with 
finesse and a couple of extra sets of willing hands.  

Her inspiration for her products springs from 
everything around her – sights, sounds, smells, 
seasons, even words or impressions from words. 
She creates her own unique blends from the 
collection of fragrances in her stash. This makes 
her product even more exclusive to her brand, 
which is based strongly upon her Irish homeland. 
Who can resist pure Irish Handmade Luxury?

Lisa Norris of Australia’s Kangaroo Apple Soap 
Studio is another of those experimentally-minded 
soapermakers, testing various additives, liquids 
and such to see what would result. Her results are 
truly spectacular, and sometimes the springboard 
for the soap’s design; nevertheless, inspiration 
comes from many other areas, as well. It might be Lisa Norris – Australia

http://www.SaffireBlue.ca
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Aurora Australis, The Bay of Fires of Tasmania or 
even certain fruits.

As with other soapmakers who live in remote 
areas, Lisa has learned to focus her production to 
the items that sell best amongst her customers. 
A crafter must know her clients well and create 
accordingly. Her location also requires that much 
be done by her own hands, and hers are always 
busy creating her own labeling and packaging. She 
even designed her own logo with a bit of help from 
a graphic artist. Like many other ‘soapreneurs,’ 
wearing many hats is required. It pays to be skilled 
in multiple areas!

Lisa is very creatively inclined with regard to color 
in her product, and this is what reaches out to her 
customers and pulls them in when she vends at 
local markets. Being in Australia, the marketplace 
is relatively small, so online sales are where 
she tends to focus the most attention. Through 

FEATURE

Soapmakers Around the World
by DENISE GUNTER

Lisa Norris – Australia

http://www.CanadianProfessionalSoapmakers.com
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FEATURE

Soapmakers Around the World
by DENISE GUNTER

Facebook, despite its ever-diminishing reach, she 
offers her brightly colored designs to her loyal 
customers, who know they are getting the perfect 
product. 

Lisa has noted that many of her online customers 
go for the soaps with that “wow” factor, while local 
market customers gravitate towards those that are 
fragrant, though as we all know, markets vary from 
place to place and even week to week at the same 
location. Overall, her customers love the cheerful 
colors she is known for and the quality she packs 
into every item she creates. She makes sure she 
does not disappoint while being lead by whimsy.

Lastly, I bring it home (for me anyway) to the USA 
and present the gem-like soap stylings of Maria 
Angeles Galan Thayer and her stunning Kokolele 
collections. Her skillfully detailed, meticulously 
constructed masterpieces are too beautiful to use. 
Yes, I hear the collective groan from all who hear it 
too often, as I am certain Maria does.  

She began soapmaking as a hobby, using art 
and nature as a creative foundation. Offering her 
beautiful works of art online through her website, 
she is confident that if customers like your product, 
they will find you online regardless of where you 
are physically. 

Maria often draws her inspiration from fine art 
found in museums she often visits while traveling. 
She also finds creativity in nature. Her works are 
always meticulously crafted over a long period 
of time, until each one is just right. Some look 
like Christmas tree ornaments, while others are 
dioramas from beneath the sea or even a lacy doily 
of glittering gold.

She loves the intricacy of the work involved in her 
designs, spending a great deal of time on them, to 
create a uniquely individualized product packaged 
with as much care as her soaps. She firmly 
believes that presentation and detail matter.

Maria had not intended to sell her tiny productions, 
instead gifting them to friends and family. But 

Maria Angeles Galan Thayer – USA

requests grew through reputation to a level where 
Maria remains comfortable in maintaining her love 
of the art while still gaining something from the 
result. While she is not in this as a business, she 
sells her works, always reaching, always trying out 
something new that evokes gasps of amazement.

As I reached out to these extraordinarily talented 
ladies, it hit me how much alike we all are as 
creative individuals first entrepreneurs second. It 
has been an honor, a blessing and a privilege to 
meet each of them, learn from them and gain a bit 
of insight into how they create the magic they do. I 
hope they inspire you as well!

Denise Gunter, a soapmaker of 8 years, lives in Durham, 
NC with her childhood sweetheart and hubby, William. Her 
skills as a soapmaker are enriched by her long years as a 
crafter, baker, writer and artist. 
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but they also tell a story. Each finished product has 
personal meaning to the woman wearing it.

Although I consider myself to be fairly artistic, I was 
concerned that creating my henna candle would 
be challenging due to the fact that henna lines and 
swirls tend to be thin and delicate. Basically, you 
need a steady hand and a lot of patience! It turned 
out, however, that the most challenging part of 
this project was creating an acrylic paint cone. If 
you find you are having issues with this step, feel 
free to check out tutorials on YouTube for a more 
detailed explanation of how to create your cone.

Henna Inspired Candles
by KYLI WOLFSON

CANDLES

Every now and then, I wake up feeling 
extraordinarily inspired, and set out to begin a new 
creative project. This month, with Making Soap, 
Cosmetics, and Candles celebrating international 
artisans, I decided that I would try my hand at 
something that has always intrigued me: henna-
inspired candles. 

Years ago, I stumbled upon photos of beautiful, 
jewel-toned candles that featured hand-painted 
complex, swirly henna designs that took my breath 
away. I immediately searched for websites offering 
them for sale. Not surprisingly, they were pricey. 

I never forgot these gorgeous handmade works 
of art - it just took a little bit of courage for me to 
finally attempt to create my very own. 

If you are unfamiliar with henna designs, also 
called Mehndi, a quick Google search will result in 
countless stunning images.

Here are some fun facts about henna:

• Prior to their wedding days, Indian women 
adorn themselves with henna designs. The 
designs, often applied by “henna girls,” or 
women skilled in the art of henna, are most 
commonly drawn on the hands and feet.

What is significant about  
these designs?
• Each drawing has a different meaning. For 

example, peacocks and floral designs are 
said to encourage fertility, while flower buds 
represent personal growth. 

• Some brides will draw their groom’s initials 
amongst the other designs, and if he is unable 
to find them, he has to buy her a gift! 

• Other brides believe that the darker their henna 
is applied, the better chance that their mother-
in-laws will warmly accept them into the family.

It is no surprise that henna has gained in popularity 
with people of all cultures and nationalities. These 
artistic, intricate designs are certainly eye-catching, 
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CANDLES

Henna Inspired Candles
by KYLI WOLFSON

I am happy with my finished product. I am certainly 
not a henna artist quite yet, but my design added 
life and depth to my basic red Apple Cinnamon 
candle.

Henna-Inspired  
Painted Candles

Note: I strongly suggest that you use these 
candles for decorative purposes only. Although 
acrylic paint is water-based and Mod Podge is 
not flammable, burning this candle will result in a 
mess. Besides, after you have put your heart and 
soul into your design, you will never want to risk 
ruining it.
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Materials:
• Cello Paper
• Scotch Tape
• Scissors
• Mod Podge
• Paint Brush
• Acrylic paint  
• Candle  
• Sticky-back Embellishments or Gems

Instructions:
Step 1: Create your acrylic paint cone.

Take one square of cello paper and carefully roll it 
into a cone, focusing on keeping the point as small 
as possible. Remember, the smaller the tip is, the 
more intricate your designs will be. As you are 
rolling the paper into a cone-shape, you will want 
to continuously push it forward, tucking it under, so 
that the hole in your tip remains taut and tiny.  

Next, tape your cone, so that it holds its shape. Cut 
off about one-fourth or less of the top of your cone. 
Remove.

Squeeze your acrylic paint directly into your tube.

Carefully, lightly squeeze your cone so that the 
paint reaches the bottom.

Optional:  
Tuck the top of your cone over, fold, and tape shut.

Step 2: Design Your Henna Candle
• Hold your candle firmly in your non-dominant 

hand.  
• Holding your cone in your dominant hand, apply 

slow, even pressure. 

Here is the fun part!: 

• Create swirly, floral-inspired designs or any 
design of your choice. I focused on flowers, 
leaves, and circles.

• Add your sticky-back embellishments wherever 
you please. Do not be worried about  using too 
many. Henna is all about bold, dreamy patterns. 
Use your imagination to create your very own 
masterpiece.

Step 3: Seal Your Design
• Dip your brush into Mod Podge, and paint 

a generous layer on top of your design until 
covered.

• Allow to dry

Now you have a beautiful henna candle you can 
admire for years to come! I have already received 
several compliments on mine. 

Most people have never seen a henna candle 
before, but they are quickly becoming a wonderful 
conversation piece.  

Kyli Wolfson is a candle enthusiast and lover of all things 
aromatherapy. When she’s not burning candles or 
discussing her recent wax purchases with fellow candle 
addicts, she can be found in her kitchen whipping up her 
own bakery-inspired bath and body creations.

CANDLES

Henna Inspired Candles
by KYLI WOLFSON

http://www.soapshed.com/workshops.html
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Emulsions  
& Stability
PART TWO

by JANE BARBER

CHEMISTS CORNER

Part One of this article (Jan/Feb Edition, Issue 74) 
examined the definitions of emulsions, emulsifiers and 
stability tests. In this Edition (Part Two), we examine some 
of the key factors which contribute to creating a stable 
emulsion. 

How can we create a sufficiently stable 
emulsion?  

To prevent droplets from reuniting once they have been 
formed, energy barriers must be erected that either prevent 
the oil droplets from colliding or from fusing if they do 
collide. The barriers are erected by adding emulsifiers and 
can be maintained by adding stabilizers.

The steps below detail some of the key steps towards 
creating a sufficiently stable emulsion. 

Step 1: Use an effective blend of at least two 
emulsifiers

A blend of at least two effective emulsifiers is usually 
required. Some emulsifiers, especially those marketed 
as “natural” can be tricky to work with and vary in 
effectiveness. The term “emulsifying wax,” (otherwise 
known as “ewax”), is a vague and general term as it can 
consist of different ingredients. Some ewaxes advertised 
as “self-emulsifying” or “complete” are not in fact self-
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CHEMISTS CORNER

Emulsions & Stability
by JANE BARBER

emulsifying and another emulsifier needs to be 
added. Your supplier should reveal the INCI names 
which make up the emulsifier blend to enable 
you to check the ingredients. Examples of the 
INCI names of some emulsifier blends which are 
generally regarded as effective are:

• Polawax (a proprietary blend of emulsifiers)
• cetearyl alcohol and polysorbate 60
• glyceryl stearate or sorbitan stearate paired 

with ceteareth-20

Some formulators use the HLB system to tailor 
make their own emulsifier blend to fit their 
particular oil phase. Further information on this 
together with a free downloadable calculator can 
be accessed through the Resources section of 
www.makingskincare.com.

Step 2: Use sufficient quantity of emulsifier

To attain stability, emulsifiers need to cover the 
surface of the droplets completely and remain 
firmly adsorbed. The amount of emulsifier needed 
for a given emulsion is highly dependent on 
the droplet size, ie, surface area, the emulsifier 
efficiency, and the composition of the two phases. 
When using the emulsifiers mentioned in Step 
1, a general starting rule is to add the emulsifier 
blend at around 25% of the total of the oil soluble 
ingredients. For other emulsifiers, it is advisable to 
check the manufacturer’s data sheet.

Step 3: Strengthen the oil/water interface 
and slow down the rate of coalescence using 
thickeners and stabilizers

Thicken and stabilise your formula by adding 0.2-
0.3% xanthan gum together with at least 1% cetyl 
alcohol. 

Step 4: Use high shear mixing at the right 
temperature

For a stable emulsion, the oil droplets should be 
small and uniform as possible. The higher the 

mechanical energy used during the manufacturing 
process, the smaller and more even the droplet 
size. The high shear Silverson mixer is ideal for 
this application; however, a more economical 
option for the home crafter is an ordinary 
stick blender. This high shear mixing usually 
commences when the water and oil phases are 
combined at around 167F/75C.

Conclusion

Undoubtedly, every formulator has experienced 
unstable emulsions. Emulsion stability is influenced 
by many factors including emulsifier type, 
concentration, thickeners/stabilizers and method of 
preparation. 

Stability testing ensures that our product meets the 
intended physical, chemical quality standards as 
well as functionality and aesthetics when stored 
under appropriate conditions. 

Jane Barber, is a Cosmetic Chemist, founder of Making 
Skincare and full member of the Society of Cosmetic 
Scientists. Jane leads her worldwide team of eight 
chemists, with a wealth of experience formulating for large 
multinationals to start-ups. Jane also runs online courses 
making natural skincare.

http://www.melindacoss.com
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HERBAL WISDOM

The Alluring 
Ylang Ylang
A User’s Guide

by NATALIE WILSON

Cananga odorata, known best as ylang ylang, is a 
magnificent flower from a tropical tree originating in the 
rainforests of South East Asia. It is a member of the plant 
family, annonaceae. The word ylang ylang is pronounced 
“Ee-lang Ee-lang” and literally means, “flower of flowers.” 
These star shaped clusters bloom during the warm 
seasons, beginning with a pale green hue. Later, they turn 
soft yellow and sometimes almost to orange before they 
expire and fall off. But the amazing power of the ylang 
ylang flower lies within its sultry and exotic fragrance. 
Hypnotic and beautiful, these flowers yield an essential 
oil widely used in perfumery, skin care, aromatherapy and 
even health and beauty care around the world.  

Ylang ylang is an effective antidepressant, an antiseptic 
and an aphrodisiac, as well as a great nervine, offering 
sedative qualities. The main constituents of ylang ylang 
essential oil are linalool, benzyl acetate, benzyl benzoate, 
caryophyllene, and geranyl acetate. One of the oil’s best 
attributes in skin care is its ability to naturally balance the 
production of sebum, and thus has been widely used in 
eczema relief. 

Ylang ylang in the perfumery world is available as an 
essential oil, absolute and CO2 extract, each grade offering 
a level of strength in scent. Several high end perfume 
names have turned to this flower for their exotic creations, 
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such as Calvin Klein, Chanel, Elizabeth Taylor and 
Estee Lauder. If you are ever able to acquire fresh 
ylang ylang flowers, try fresh perfumery. You can 
easily layer them into a jar of arrowroot powder 
and create a beautifully scented body powder; or 
steep them in perfumer’s alcohol. If you have a 
still, distill them to create a wonderfully fragrant 
hydrosol to use in creams, soaps, body sprays 
and bath products. The flower is also popular 
infused in coconut oil. Ylang ylang blends well 
with other florals and is commonly used with rose 
and jasmine. It also blends beautifully with citrus 
scents, such as bergamot or grapefruit. A truly 
sexy scent results when twisted with something 
spicy like ginger or black pepper, or sensuous 
and mysterious when blended with sandalwood. 
Be careful not to use it at a high rate, as some 
experience headaches or nausea after using too 
much ylang ylang. Start at a low rate and work 
your way up.  

It is also important to understand the differences 
in distillation types when you buy your ylang 
ylang. They come available as first distillation, 
sometimes called extra, second distillation, third 
distillation and then complete. Some wrongly think 
this means the ylang ylang is distilled this number 
of times. In actuality, it is distilled only once. The 
numbers refer to collection intervals during the 
long distillation process. The extra is removed first, 
then the second and the third. This results in each 
one being slightly different in scent. In addition, 
a wide number of varieties of ylang ylang are 
available, as each distiller processes differently! 
Complete ylang ylang is a full, uninterrupted 
distillation without separation periods. The first 
distillation and complete are usually referred to as 
the best, preferred when using your ylang ylang in 
aromatherapy. However, all types are suitable for 
fragrance. If you are able to acquire one of each, 
you can develop a good nose for detecting their 

The Alluring Ylang Ylang
by NATALIE WILSON

HERBAL WISDOM

http://www.CandlesandSupplies.net
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differences and determining which you prefer. If 
you are one of the many who say ylang ylang gives 
you a headache when you use it, you may want to 
experiment with the various types. In many cases, 
the third distillation is very strong, thus the cause of 
headaches.  

If you are dabbling in perfumery and are wanting 
to try ylang ylang in your blends, I suggest  starting 
with small amounts, using it as a middle note. 
Ylang ylang may overpower other scents you add 
to it. Indeed, a good perfumer knows that blends 
need time to sit and “marry,” or to become one. Be 
patient when you are creating perfumes. Give your 
blends a few days before you test them and make 
gradual changes as you go. Let your perfume 
blending be a slow, graceful dance, and you will be 
happily rewarded for your patience.  

Of course, all essential oils come with a warning 
for safe use. Ylang ylang should not be used 

around children under three years of age. As some 
experience dermal sensitization with this oil, very 
low amounts should to be used at any one time. 
Those with damaged skin should avoid it. The 
usage rate for dermal use should stay between 
.8% - 1.8%.  Never take essential oils internally 
and always prepare them in a carrier to properly 
dilute them before use. Water does not dilute 
essential oils. 

Whether you are experienced with essential oil use 
or not, ylang ylang is a valuable oil. It is a must-
have for bath and body use, and I hope this article 
has inspired you to try it in your future blends. 
Formulate, and be well!  

Natalie Wilson is a certified herbalist in Shorewood, 
Illinois. She formulates all of her own skincare, hair care 
and herbal supplements and runs her business, Nature’s 
Comfort Herbs and Apothecary. Her website is www.
naturescomfortherbs.com and she is also on Etsy.

The Alluring Ylang Ylang
by NATALIE WILSON

HERBAL WISDOM

http://www.naturescomfortherbs.com/
http://www.naturescomfortherbs.com/
http://www.SoapGuild.org/membership/sapad.php
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POTPOURRI

Soap Making 
Tips & Tricks
by ANGELA CARILLO

I’ve been making soap for eighteen years and I am still 
learning things from other soap makers. Whether it is at the 
annual HSCG conference, a conversation on social media 
or teaching a class, anytime I am surrounded by other soap 
makers I always pick up a golden nugget of information. 
Those of us who make soap are a friendly bunch, so I 
reached out to friends and acquaintances to put together 
this list of tips to keep your soap making time stress-free. 

Jo Anne Kelly Richard (Peony Rose Apothecary)

A little patience and an empty shelf in my freezer have 
saved my soap and my sanity, more often than I can recall. 
You know that feeling. Finally, it’s time to unmold and cut 
your cold process soap, but it’s stuck in the mold. Prying 
and twisting my acrylic and silicone molds tear the soap, 
but placing the whole mold in the freezer and patiently 
waiting a full twenty-four hours, is always helpful to me. 
The freezer contracts the soap so it pops out with ease.   

Kirsten Nagashima - I found that working with floral FOs 
can be hit or miss. Adding difficult FOs with the base oils 
before adding the lye gives you a little more time to work 
with the soap. 

Cae Byng (Soap on Fifth) - When I mold my CP soap, I 
also form a small thin bar on the side. This bar will be ready 
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Soap Making Tips & Tricks
by ANGELA CARILLO

POTPOURRI

much faster than the larger batch (I double check 
pH levels) so I get a chance to see/test the finished 
product long before the 4 to 6 weeks curing period.

Chelsea DiPilla (I am Walrus Soaps) - Mix the lye 
first in an ice bath. That way, as the oils and butters 
melt and come to temperature, they reach soaping 
temperature around the same time. When making 
larger batches, it takes more time for lye to cool 
and I never want to risk burning or harming the 
benefits of any of the oils and butters. 

Sue Nadel - I’ve never been very good at lining 
molds, so silicone molds have been a godsend. 
In addition to not needing any lining, soap 
releases fairly easily & they give my soaps a sleek 
professional look.

Danielle Vincent (Outlaw Trading Co) - 
Masterbatching - a huge step in terms of increasing 
our production volume from a couple batches a 
day to 20 batches per day.

Lisa Buteux (Comfort and Joy Soap) - Use a 
slab mold with a simple thin bag liner. It helps 

everything gel more quickly and evenly.

Diane Bard (Peace Soap) - Measuring the oils for 
a day of soap making was exhausting (especially 
coconut oil in cold weather) when done on the 
same day. Now I measure oils the day before so 
when I go down to start working, I get straight to 
soap making since the oils are already done.

La Shonda Tyree (Nyah Beauty) - The Room 
Temperature Soap Making Method has made 
my soap making so much easier. No longer do 
I have to worry about the lye solution and the 
oils being the same temperature. It is the law of 
averages at its best. I allow the hot lye solution, 
approximately 200 degrees, to melt down the solid 
oils  (approximately 70 degrees). After they are 
melted I add the liquid oils. By then the average 
temperature is around 105-110 degrees, which is 
the perfect soap making temperature. No more 
time is wasted, waiting for the temperatures 
to be the same. Soap making can commence 
immediately!

Maria Gelnett (Soap Studio Brookside) - Sodium 
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Lactate is a naturally derived liquid salt from the 
fermentation of sugar found in beets or corn. In CP 
soap, it makes a harder, longer lasting bar of soap 
and can reduce soda ash. I use one teaspoon 
per pound of oils added to your cooled lye. It also 
makes removal from molds much easier. Don’t 
overdo it or it may crumble your soap. 

Trisha Trout (Prairie Sage Soap) - I use micas, 
clays, dye, pigment, oxides and ultramarines, 
which are all dry powders that I mix with water or 
oil. It’s hard to guesstimate just exactly how much 
I will need in order to get the desired shade I’m 
after. Occasionally, I make too much. I used to 
just toss the excess. Then, I found these little two 
ounce plastic cups with lids at WalMart. Now, I put 
the extra inside a cup, put a lid on it and write the 
name of the colorant on the lid with a Sharpie. If 
it was mixed with water, the water will evaporate 
in time and it turns back into a powder. To use it 
again, just add water. If it was mixed with oil, just 

stir it back together. Voila! Expensive colorants 
aren’t wasted.

Vivian Dritsas (The Little Soap Shop) - Slow 
mixing works best for me.

Carrie Seibert (Soap Commander) - I recently 
had a small incident while soaping and some raw 
soap from the pot ended up splashing out and 
onto my shoe. Fortunately, I was wearing closed-
toe shoes and avoided any direct contact with the 
soap. It was a great reminder to me to not get lax 
with safety gear!

Marilyn Schendel (Ritual Waters) - I used Pyrex 
measuring cups for mixing lye/water. Since reading 
about the lye mixture etching the glass, and the 
possibility of its shattering, I now use durable 
plastic containers for mixing. 

http://www.SoapEquipment.com
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Rachel Winard (Soapwalla Kitchen) - For me, 
the thing that makes soap making the easiest is to 
have everything pre-measured and laid out before 
I start cooking. Getting organized before I start 
means I don’t have moments of panic when I start 
the cooking process.

Pat Robbins (Sea Blossom Soap) - I use a cobalt 
blue bottle for my alcohol (must have always at 
hand for melt & pour.) Makes it easy to find. I can 
spot the cobalt anywhere I leave it in the room or if 
I have taken it out of the room.  

Debbie Richards (Big Fat Soap) - When using a 
custom soap stamp (I’m referring to hard acrylic, 
laser cut type) there is a sweet spot in timing to 
stamp fresh bars. After trying everything I could 
think of to stamp clean designs consistently, I 
finally learned the trick of laying a piece of plastic 
wrap over the surface and voila! A perfect imprint 
every time. I lay out about a dozen bars and pull 
a piece of plastic wrap over all the bars, stamp 
away and reuse the same piece by pulling it off 
carefully and laying out another dozen bars. The 
stamp never needs cleaning using this method. I 
use the commercial plastic wrap from one of the 
big box club stores, because it pulls out easily, 
doesn’t stick to itself as much, and makes the task 
a breeze.

Leslie Eichelberger (Simply Good Soap) - What 
has been most helpful to me is having a soap 
schedule/calendar and prepping my soap and 
lye typically a day ahead of when I actually make 
it. This allows a very smooth process especially 
without having to wait for the lye to cool.  

Jennifer Wojcieski (In2ition Mercantile) - Have a 
vision before you start making that particular soap. 
Envision what it is going to look like, what feeling 
you want from it, etc.

Michelle Rhodes (Mossy Creek Soap) - I always 
weigh everything in grams to minimize mistakes. 

Making a mistake while weighing in grams = small 
mistake, where making a mistake while weighing in 
ounces = no soap.

Holly Port (Lotion Bar Café) – I wipe my soap 
making bowls out with paper towels, so the bowls 
are quick and easy to wash.

Renee Lillie (Tub Time Treasures) - To avoid ash, 
cover your soap mold with freezer paper and do 
not uncover until the batch has completely cooled. 
If you do textured tops and are afraid of having 
the freezer paper sag and mess them up, push 
a thumb tack into each end of the mold and then 
cover. This will support the paper enough that it 
won’t crush your tops.

Charlene Simon (Bathhouse Soapery) - When I 
moved to large slab molds, I was so worried about 
edges that it was taking me more time to line the 
molds with wax paper than to mix and pour the 
soap. So, I ran a batch with a trash bag liner and 
while they weren’t perfect, no one has noticed and 
only the very ends of loaves have crinkles...which 
is a desired look for some customers as I’ve had 
them seek those slices out of my soap displays. I 
now simply use a twenty gallon thin, clear waste 
can liner from Uline. Be sure that if any batch 
numbers hit your mold, that the printing is face 
down so it doesn’t transfer to your gorgeous soap 
masterpiece! 

My tip? I’m so glad you asked. I use a slurry of 
ice and water (about 60% ice) to make my lye. It 
brings the lye temperature to between 110 and 130 
degrees and I can get started right away. 

Angela Carillo is the owner of Alegna Soap® on Long 
Island, NY. She is a soapmaker, a teacher, a student 
of natural perfuming and a writer for The Soap 
Collaborative. 



http://www.makingcosmetics.com
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SAVOIR FAIRE

One of my greatest pleasures in life is travel, and whilst 
my preference is to fly first class and to always stay in lush 
hotels that provide Asprey’s toiletries in the bathroom, I 
have also been known to snuggle up in a mud hut, doss 
down in a dorm, dream on a deck and cross various 
deserts on a camel. So long as I am traveling, meeting new 
people, sniffing in aromas and staring over multi-coloured 
horizons, I know I am still alive. As I get older, my time 
stuck on the ground seems to be shorter. With so much 
more to see and do, I am determined to go as far afield as 
possible for as long as my little legs will carry me.  

Traveling has allowed me to link up with soap makers 
in many parts of the world (or perhaps I should say that 
soap making has allowed me to travel). In fact, my very 
first encounter with handmade soap was at a market 
stall in Sydney Australia, where I was completely blown 
away by the colours, fragrances and tactile beauty of the 
soaps an artisan had produced. This inspired me to begin 
my exploration of the art of soap making, to write The 
Handmade Soap Book and to progress to running a factory, 
making one tonne batches on a daily basis. To this day, I 
still maintain that some of the best handmade soaps and 
original craft work comes out of Australia, and I think this 
may be because it is an isolated continent with glorious 
and special oil-producing botanicals. Its countrymen take 
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pride in ‘buying local,’ even when that might mean 
squeezing the odd emu or two to add its oil to their 
gorgeous soaps.

Africa has provided me with equal inspiration. Take a 
country with huge natural resources and relatively little 
industry or the means to develop it, and the one thing 
you can produce with ease and authenticity is a lovely 
bar of soap. Challenged by a UK university to give 
added value to widely available, local botanicals, I have 
found myself drying seaweed in Tanzania, stripping 
Aloe Vera plants to get to their sumptuous gel and 
setting up stills in lemongrass fields so essential oil 
can be created for precious soaps. I have also infused 
endless delicate fragrant petals in coconut oil and 
climbed mountains in search of rare and fragrant tea 
bushes. Down in the villages, I have burned plantain 
skins to combine with exotic wood ashes to create lye 
for black soap, boiling the mush for hours over open 
village fires, whilst shea nuts lie spread out in the sun 
ready for pounding into a rich, emollient butter.

In Morroco, I talked to goats as they regurgitated 
Argan nuts, which would then be pressed for 
their oil. I followed the scent trail to find Damask 
rose oil and rare Jasmine, and I have played 
with clays and burnt resins, each suggesting 
a wild and wonderful coloured pattern or rich 
scent to add to my next creation. When local 
ingredients exhausted themselves, who could 
ignore the textiles, beads and home grown 
papers, each a community product, and clearly 
created just for me to wrap my soaps in?

In Madeira, Portugal, I was gifted with gorgeous 
calendula soaps, the flowers grown and dried by 
the artisan.

In Istanbul, I filled bags with brightly coloured 
aromatic herbs and spices in the chaotic spice 
markets and marveled at the huge engraved 
star and moon shaped soap slabs dangling from 
the rafters over the richly patterned carpets.  
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Both Italy and Greece gave me olive oils in a vast 
array of colours and thicknesses and a sense of 
wonder around the soaps they would produce for 
me. Ireland walked me through hemp fields and 
fed me Camelina oil. The UK taught me how to 
earn a living from all this wondrous stuff.

Back in France, soap has a more sophisticated 
bent. From the utility Savon de Marseille to the 
classy and traditional Roget Gallet, soap has 
always had a special meaning in my adopted 
homeland. The lavender fields of Provence wait to 
give up their precious oils, whilst Dior and Lanvin 
wait to receive them.  Even the asses here are put 
to work producing rich skin nurturing milk that is 
added to many French soaps.

The one common thread is that every country I visit 
is using its own homegrown ingredients to create 
a national iconic soap. I have worked with a client 

in Dubai to help her market an international range 
of camel milk soaps and I am currently helping to 
develop a national soap for Bulgaria. No matter 
how far you travel it is all about starting where you 
are and using what you have. Life wherever you 
are, is simple.

And in the US? Well, my gut feeling is that if it 
stands still long enough, you will saponify it, but 
you tell me.

Melinda Coss is widely credited with pioneering the cold 
process soapmaking movement in Europe. In the 90s she 
created what became the largest soap making company 
in the UK. Melinda continues to work as a soapmaking 
consultant, running soapmaking courses in London and in 
France. Melinda is the bestselling author of 27 books.

http://www.Candlewic.com/MakeSoap15
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WIT & WHIMSY

I decided to make soap the other night. Shocking, I know. 
And you know what? It went well. No unpleasant surprises, 
no last-minute changes and no soap gremlins plagued my 
work. It was weird. I am so used to pushing the envelope 
with my techniques and ingredients that I usually end up 
changing the plan completely at the last minute. Instead, 
once I finished the soap and cleaned up, it was still early. 
Did I go to bed and try to get a solid eight hours? Pshhhh, 
silly you. Of course not. I logged onto the interwebs.

I belong to various social media platforms. They are a 
place where my customers interact with me, but they are 
also a place where I interact with other creators. And let’s 
be honest, sometimes that is exactly what you need to 
do, not only for the camaraderie, to tell war stories and 
reflect, but also for the support. It is the support that comes 
from connecting with others who share your passion, not 
something you find just anywhere. 

The support that pours in from other makers is invaluable, 
so my advice to any creator looking to connect is to not 
burn bridges, because once you tell someone they look like 
the English Bulldog you had in high school, only not quite 
as attractive, you will find she is the best chandler who ever 
lived and you need her expertise. Well guess what? Yeah, 
you had better quit candles and go to night school because 
she would rather chew her own arms off than help you.
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You should also remember that even though the 
internet is the easiest and most convenient way 
to connect with people around the world, once 
it is on the internet, it is forever. This goes back 
to my previous point. Unless you want it to be 
remembered in your eulogy, do not post it online. 

Another thing to remember is to try to help others 
as you receive help. This is pretty much the social 
media version of the “Golden Rule.” You are 
essentially a USB drive, plugging your brain into 
the internet. You can either upload, sharing your 
thoughts and ideas, or download, taking others’ 
thought and ideas. You should upload just as much 
or more help and advice as you download. Be a 
giver, not a taker. No one likes takers – specially 
not Liam Neeson. But that is an article for another 
day.

An acronym that will help you remember what to 
post and not to post is R.A.C. 

Ask yourself: 

• Is it Relevant? Does it have to do with the 
person you are connecting with or the group 
you belong to? 

• Is it Accessible? Could you Google it and 
find the answer? Because few things are more 
annoying to makers than to have someone too 
darn lazy to say into their phone, “Okay Google. 
Search how to make soap.”  It is a great 
function. We should use it once in awhile. 

• Why should we Care? Why should 
experienced makers care about what you have 
to say? Do you contribute to the group or just 
go in there asking for recipes? A fine line exists 
between support and mooching. See my point 
above about Liam Neeson.

I remember when I was new to the wonderfully 
supportive and occasionally fickle group of bath 
and body creators. I had no idea that it was 
considered gauche to ask for recipes. I did not 
know the experts were getting tired of answering 
the same basic questions over and over. And I 
did not realize the people I “met” on the forums 
would become some of my closest friends and 
confidants.

Having a support group for your triumphs and 
defeats can make or break you as an artisan. 
Choose to uplift those around you. Or at least 
share funny pictures of cats. YOLO!

Anissa Patten is the CEO and Master Soapstress of 
Starflower Skincare, LLC in Orem, UT. She has been 
involved with soap-making since the age of ten, when 
she decided the skill she was learning from her mother’s 
friend would be perfect for the life she was going to live in 
the woods, just like in My Side of the Mountain. When that 
didn’t pan out, she realized she loved soap for the sake of 
soap, and it has just continued bubbling from there. 

WIT & WHIMSY

http://www.nashvillewraps.com/SAP
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“I strive to create everything, from the labels to the embellishments,  
and even blending the scents and colors to match the story of each soap.”

bee Lyata of Sorcery Soap Company • Phoenix, AZ  • www.sorcerysoap.com

SHOWCASE GALLERY
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Florentine 
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INTERVIEW

Anna Franca lives in Florence, Italy. She shares her home 
with her cat, Emma, and a warmly supportive partner, and 
works for a large supermarket chain.

Her passion for soap dates back to 1998. While visiting 
London as a tourist, lighting struck in the form of an artistic 
display of super-perfumed, super-expensive artisan soaps 
at a covered market. That is when she started collecting and 
using handmade soaps, often brought back as souvenirs 
from her holiday travels around the world.

Q. What brought you to making your own soaps?
A. I saw the light in 2009, on coming across a copy of 
an eco-lifestyle manual, which contained lots of sensible 
suggestions for living frugally and replacing industrial 
detergents with home-made alternatives, including 
handmade soap. I followed that book’s recommendation 
and bought my first book on handmade soap (casually, or 
maybe not, written by the same authors of the green living 
handbook I had been reading.) Even I could make soap, 
apparently! And so I took the plunge and made the first 
beginners recipe from that book, a 100% olive oil soap.

1 kilo of olive oil, 128 grams of caustic soda (NaOH), 300 
grams of water. (www.soapnaturally.org/blogs/making-
natural-soap/patrizia-s-castile-soap-recipe) 
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I could hardly believe that what I made looked, 
smelled and behaved like it was REAL soap! Over 
time, I also discovered that my soap was doing 
a lot of good to my skin. But that was just the 
beginning. Making soap made me discover a whole 
world of new choices and greener opportunities: 
oils, butters, essential oils, fascinating ingredients 
I’d never heard of before. For years, I dedicated 
myself to researching and experimenting as many 
ingredients and combinations as possible. Too 
often, the results were brownish, plain looking 
soaps… but I never gave up!

Q. How did you decide what to use, how much, 
and how to combine different ingredients?
A. Shortly after reading the book, I joined the Italian 
soapers mailing list on Yahoo Groups. It was great 
to have the opportunity to discuss and compare 
notes with other people with the same passion. 
Some were novices, as I was then. Others were 
more experienced, and everybody was very open 
and helpful. It was a great group to be part of!

The Italian soapers mailing list, sapone,  is at: 
www.viverenaturalmente.net/sapone-on.html

Q. You are now a prominent soap artist, and one 
of the most creative and original soap designers 
in Italy. How did you develop your skills in this 
area?

A. I was there in 2013, when one of our Soap 
Masters, and group leader, started “Il mio sapone” 
on Facebook. This is now the largest handmade 
soap community in Italian, and maybe one of the 
largest in the world. Here, sharing and exchanging 
experiences, suggestions, new techniques, 
ingredients, and discoveries was easier than ever. 
FB’s format helped greatly in this regard, especially 
with picture sharing. So, thanks to regular 
exchanges with other soapers, many of whom with 
an artist’s touch and great design abilities, I started 
experimenting with colours, shapes, moulds, 
silicon mats, and many other new techniques for 
making soaps that were no longer “just good”, 

http://www.viverenaturalmente.net/sapone-on.html
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but also had a great visual appeal. I believe this 
has been easier for me than for newer soapers, 
because I had had the opportunity to consolidate 
the basics through a sound understanding of the 
soapmaking process, and a good number of trial-
and-error experiments over many years.

Soapers FB group for Italian speakers: www.
facebook.com/groups/ilmiosapone/

Q. Where do you find inspiration for your soap 
sculptures?

A. The idea for a new soap can come to me in 
many ways: a photo, a comment or a joke in the 
FB group, an ingredient, a colour, a character… 
I play with the idea in my mind for days, thinking 
of how it can be brought to life, which ingredients 
and which methods would give best results. 

Anna Franca, Florentine Soap Artist
by MARINA TADIELLO

INTERVIEW

http://www.facebook.com/groups/ilmiosapone/
http://www.facebook.com/groups/ilmiosapone/
http://www.southwestcandlesupply.com
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One day, for example, while slicing a papaya, I 
thought maybe I could make papaya-shaped soap 
by pouring a layer of green soap into a suitably 
shaped mould, and then filling the cavity with 
orange soap. The green layer would simulate 
the skin, and then I could add dots of black soap 
to represent the seeds. So I started looking for 
possible tools, and I came across some Easter 
Egg moulds, which made me think, why not an 
avocado soap as well? Sure, with avocado oil, but 
why not in the shape and colour of a real avocado?

Then, more recently, I’ve started making my 
own 3D moulds from silicon rubber to duplicate 
little objects I have at home as fancy soaps 
--an elephant soap, for example. And my shell 
garnished soaps, where I use real shells to create 
shell-shaped soaps.

Sapone avocado/ 
Avocado soap formula
Anna Franca’s avocado soap is made with the 
conventional Cold Process method.

Avocado oil gives a golden yellow hue to the soap 
paste, perfect to emulate the avocado flesh. You can 
make two batches for the two main colours, or split 
a single batch into two parts, and pour the naturally 
yellow soap as soon as the dark green “skin” has 
just started to congeal.

Plan ahead for the nuts, which can be cut with an 
ice cream scoop from a chocolate soap, or made 
from rebatched soap cuttings coloured brown.

Ingredients (dark green and yellow soap only)
• Extra virgin olive oil 37%
• Coconut oil 30%
• Rice bran oil 15%

• Avocado oil 15%
• Cocoa butter 3%
• NaOH discount: 6% approx.

Additives:
Tussah silk, finely shredded and added to the lye 
solution, 0.5% approx

Essential oils of Bergamot (7 parts), Cedarwood 
Virginia (2 parts), and patchouli (1 part)

Green mica for the dark green avocado “skin”

For soap, bath & body resources for Italian 
soapers, head to Patrizia Garzena’s Website:  
www.ilmiosapone.it. Patrizia’s groups offer support 
and networking opportunities to hobbyists and 
crafters of all experiences, from anywhere in the 
world, who can read and write Italian.

Marina Tadiello, www.mtadiello.com, is a writer and 
translator, author (with P. Garzena) of green & frugal living 
manuals in English and Italian. A pioneer of handmade 
soap and founder of the Australian International 
community known as Soap Naturally, she is credited with 
formalizing the fundamentals of DWCP (Discounted Water 
CP method).

http://www.ilmiosapone.it/
http://www.mtadiello.com/
http://www.diycosmetics.com/books-1/
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Monoï de Tahiti®

by TOM & DIANE VAUGHN

REPRINT

Monoï de Tahiti® (pronounced mahnoy) means 
sweet scented oil. In Mahoi, the ancient traditional 
language of the French Polynesians.

The origins of this delightfully scented oil are 
as obscure as those of the first Maori people 
themselves.....however, as far back as the 18th 
Century, when the first Europeans navigators like 
James Cook came to visit the Polynesian Islands, 
already mention Monoï and its regular cosmetic 
use by the natives.

Petals from local flowers are combined with 
unrefined coconut oils for several days to obtain 
a mixture just as exotic as its Polynesian name, 
Monoï. In re´o-maohi, their ancient language, 
Monoï literally means scented oil., used by the 
natives for daily cosmetic use or for personal care, 
for popular cures and even for religious rites…

In traditional medicine in the past, Monoï was 
the most popular remedy which the natives used 
to soothe a variety of small ailments. But the 
Polynesian used it especially in the refined art of 
therapeutic massages to which they attributed 
great healing powers.

Nowadays, the undenied benefits of Monoï are still 
much appreciated by the Polynesians, who use it 
to help relax muscles and soothe restless minds, 
before undertaking their world-famous canoe 
races…

Historically, babies were covered with Monoï from 
head to toe at birth- and that simple ritual protected 
the newborns from dehydration during extremely 
hot spells while it also served as the best natural 
antiseptic against mosquito bites.

So, what is the tiare flower?

This simple, elegant bloom is the emblem of Tahiti 
and pillar of Polynesian traditions. Its Latin name is 
.Gardenia Tahitensis. but this magnificently scented 
little flower with snow-white petals arranged in the 
form of a star is more popularly known as Tiare 
Tahiti or Tiare Mahoi (pronounced tee-a-ray).

From the family of the Rubiaceae, the Tiare grows 
on small shrubs which produce a limited number of 
flowers each year. Completely free of toxicity, it is 
the most popularly used of all Polynesian plants.

In traditional medicine, the Tiare flower is prepared 
in a variety of concoctions to suit every need. In 
infusion, steeped in warm water, ground with other 
essences or crushed with a few drops of Monoï ... 
the Polynesians have been known to favor those 
preparations to relieve headaches, migraines and 
mosquito bites, to cure earaches and even styes.
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Preparation

Tiare flowers are hand-picked when they are still 
unopened and immediately soaked into refined 
coconut oil for a minimum of 15 days.

The petals slowly release their unique properties and 
legendary virtues into the coconut oil.

This natural process is known in the Monoï 
manufacturer’s circle as enfleurage., a French term 
used to designate a specific extraction step.

According to specific - and scrupulously followed 
- maceration standards set by the decree of 
Appellation d.Origine, a minimum of 15 tiare flowers 
must be soaked into each liter of refined coconut 
oil. All though the current manufacturing methods of 
Monoï are carefully monitored by modern laboratory 
tests to ensure its highest quality, they remain 
nonetheless fully respectful of traditional Polynesian 
methods.

The exceptional properties of the Monoï de Tahiti and 
its unique virtues were officially recognized by an 
Appellation of Origin. -Guarantee of Origin- granted 
by the French government in 1992, after several 
months of arduous lobbying by the Association of 
the Monoï Manufacturers of Tahiti. This appellation 
d.origine is a first for a cosmetic product, and 
was sought in an effort to contain the widespread 
fraudulent copying that had been taking place.

In addition, a logo with the Tiare flower, emblem 
of Tahiti and key ingredient in the Monoï de Tahiti, 
was designed and placed on every bottle of Monoï 
or other Monoï products made with the genuine 
Monoï de Tahiti. That logo stands as a guarantee 
of authenticity as well as an assurance of superior 
quality.

As an ingredient in Handcrafted Soap: MONOÏ de 
TAHITI (unscented) has a SAP value of 267.

MONOÏ de TAHITI (enhanced with fragrance of 
Tahitian Gardenia) has a SAP value of 260.

First published in Saponifier, Nov/Dec 1998

Monoï de Tahiti®

by TOM & DIANE VAUGHN

REPRINT
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EVENTS & CLASSESEVENTS & CLASSES

CONvENTIONS & EvENTS
Tennessee Soap & Candle Meeting

MARCH 5th
WAVERLY, TN

USA
www.tnsoapandcandle.com

Canadian Guild of Soapmakers,  
Chandlers & Cosmetic Crafters

APRIL 21st – 24th
NIAGRA FALLS, ONTARIO

CANADA
www.canadianprofessionalsoapmakers.com

handcrafted Soap & Cosmetic Guild
Annual Conference

MAY 19th – 21st
TAMPA, FL

USA
www.soapguild.org

Texas Soapmakers Seminar
7th Annual Conference

JUNE 3 - 4
ROUND ROCK, TX

USA
www.lonestarsoapandtoiletries.com

pittsburgh Soapmakers Gathering
“Soapmaking in Full Boom”

JUNE 4
HARMONY, PA

USA
www.ashgrovesoaps.com

NE Bubbles & Blazes
14th Annual Gathering

AUG 6
PORT CRANE, NY

www.nebubblesandblazes.com

CLASSES
ONLINE CLASSES @ Bath Alchemy Lab

GREENSBORO, NC
www.bathalchemylab.com

CLASSES @ The Blue Ridge Soap Shed
SPRUCE PINE, NC

www.soapshed.com/Workshops.html

CLASSES @ The handmade Academy
SEATTLE, WA

www.handmadeacademy.com

ONLINE CLASSES @ Making Skincare
www.makingskincare.com

CLASSES @ Mossy Creek Soap Studio
PERRY, GA

www.mossycreeksoap.com

CLASSES @ The Nova Studio
POINT RICHMOND, CA
www.TheNovaStudio.com

CLASSES @ OTION: The Soap Bar
BELLINGHAM, WA
www.otionsoap.com

Classes @ The ponte vedra Soap Shoppe, Inc.
PONTE VEDRA BCH, FL

www.pvsoap.com

CLASSES @ Ritual Waters
WINSTON SALEM, NC
www.ritualwaters.com

CLASSES @ Rustic Escentuals
SPARTANBURG, SC

www.RusticEscentuals.com

CLASSES @ Soap Studio Brookside
CHENANGO FORKS, NY

www.SoapStudioBrookside.com



MAKING SOAP COSMETICS & CANDLES www.makingsoapmag.com • 38

COMING NExT ISSUE

MAY 2016

Get ready... It’s our annual soap design issue! Design Mania will kick into full gear next issue where 
we feature unique, beautiful designs submitted by talented soapmakers. The fun begins when you 
read through the design tutorials and try the techniques. Don’t forget to take pictures, because 

we’ll be hosting a contest again this year for best design! 

ALSO Herbal massage oils – formulas and how-to’s 
AND Preserving your cosmetics

SUBSCRIBE OR RENEW TODAY!

www.makingsoapmag.com

To be published MAY 1, 2016 
Advertising & Editorial Deadline APRIL 1, 2016

phOTO COpYRIGhTS
Cover Photo Credit: Clara Lindberg, Auntie Clara’s Handcrafted Cosmetics

Feature: Soapmakers Around the World, Clara Lindberg, Celine Blacow,  
and Lisa Norris, Maria Angeles Galan Thayer

Interview: Anna Franca

Reprint Monoi: JEAN-MARC MEDINA

Herbal Wisdom: perfume bottle by kudryashka, ylang-ylang by Marina Vorontsova

Wit & Whimsy: andresrphotos

Chemist Corner: Arina Zaiachin

Herbal Wisdom: praisaeng
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